
METRICAL FRAGMENTS IN III MACCABEES.

By J. RENDEL HARRIS, M.A., LITT.D., ETC.

I N the fifth chapter of the Third Book of Maccabees, where the
story, more or less apocryphal, is told of the attempts made by
Ptolemy Philopator to destroy the Egyptian Jews in the Hippo-

drome at Alexandria, and of the various Divine interpositions by which
their fate is averted, the religious novelist comes to the point where the
tyrant, filled with rage, begins to threaten his unfortunate underlings.
He is especially mad with Hermon, the keeper of his elephants, who
had been ordered to intoxicate the beasts with wine and frankincense,
and then turn them on the unfortunate Jews that they might be
trampled to death. The plan had miscarried in various ways through
miraculous intervention; amongst other things, the tyrant overslept
himself, and lost the memory of what he had ordered: and in the end
a Dioscuric epiphany, similar to what occurred in the Second Book oj
Maccabees, in the story of Heliodorus, relieved the strain on the Jews
by turning the elephants on the persecutors.

The language in which the tyrant addresses the unfortunate ele
phantarch is given as follows in the text of Swete's Septuagint :-

30 '0 8€ E7T1. TOL~ PTJ{}fLUW 7TATJPW{}fl.~ {3apfL XoAcp
<:'" " , 0 "<:' <:"{}ota TO 7Tfpt TOVTWII 7TPOllOtq- ~eov otfCTKfoaCT at

,.. , ,... I , , ,'\ .... '1"
7Tall aVTOV 1I0TJ1J-a, €lIaT€IIt(Ja~ 1J-fTa a7TftI\TJ~ ft7T€1I •

31 "OCTOt ')'OllfL~ 7Tap~CTall ~ 7Ta[SWII ')'OIlOt, njllS€

{}TJpCTLII a')'p[ot~ ECTKfvaCTall Sa\IJtA~ {}OLlIall

allTl. TWII allf')'KA1]TWII, E1J-Ol. Kal. 7TPO')'OIlOt~ E1J-olS

a7TOSf8ft')'1J-lIlWII OAOax€p~ {3l{3atall 7TLCTHII
'(; " 'I c:-'
€SOXW~ ovoatwlI.

It need hardly be said that this is untranslatable Greek and an
impossible text. Swete prints from the Alexandrian MS., because
this was the only uncial MS. available in facsimile, and gives notes
from the Codex Venetus, which is equally an uncial (though the Ox
ford editors, Holmes and Parsons, did not know it to be such) and a
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far better text. It is quite clear that a new edition of this and other
Maccabee texts will have to be produced. Even with the substitution
or assistance of the Codex Venetus, the text is not as good as can be
obtained from the cursive MSS., and we have often a better text in
Holmes and Parsons than in Swete. So we are not yet very far on
in the determination of the text of the LXX. Let us, then, examine
the text as printed by Swete, and see if we can throw any light upon
it. The difficulty of translation begins with the speech of the tyrant:
against this I had noted that the first words were an iambic trimeter,
and this is also observed by Emmet in Charles, Apocrypha and
Pseudepigrapha, as follows: "The first part of the verse (v. 31) is
an iambic, apparently 'an unidentified quotation from a poet": we
must not, however, edit the line in the form given above, but as In

Holmes and Parsons,

E[ uo~ yovE'i'~ 7Tap~uall ~ 7Tai8wlI y6l1o~ (I. yovat)

and then, with the same authorities, making one small correction
(EuKEvau' &.11 for €crKEvaaav av), we may continue the narration

n]1I8E [or TOVUSE] 8'Y]pULII aypLoL~ €UKeVau' av SalfJ~A~

(J I'\ " ""', \'owav avn TWV aVEYKI\'Y]TWV'

I.e. "If parents or family of yours had been here, I would have
made this (or those) into a luxurious banquet for wild beasts, instead
of the innocent Jews."

But here a difficulty arises : the elephants were not going to eat the
Jews, as if they were lions' meat or leopards'; they would, at the
worst, trample them to death. So the suggestion arises as to whether
the quotation from the unknown poet may not have gone further. The
speech of the tyrant is certainly very rhythmic, and if he was talking
prose, he was not aware of the fact. He very seldom talks ordinary
prose, though he manages to present it in official documents. Let us
see whether the speech of Ptolemy Philopator can be brought into
verse form, without serious alteration of the text. Our first attempt
to find the line divisions results as follows :-

E" ~ ~ .,. 'c::- '
< ~ UOL YOVELl) 7Tap'Y]crall 'Y] 7TaWWII YOVOL,

T 'c::- (J " , , , ,~'Y]1I0E 'Y]PULV aypW~l) ECTKwacr all
ilalfJLA~ 8oiv'Y]v aVTL TWV aIlEy.'<A1}TWV,
'E' , "......, ~ ~ ,

JLOL 7TPOYO~'OLl) T EJLOLl) a7TOOEOELYJLEIIWV,

cOAoUXEP~ /3E/3aiav 7TiCTTW €~OXWl)

'IovDaiwv .
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It will require a very modest array of changes to make this metrical.
It is evident that we are dealing with a genuine tragic fragment,
capable of restoration with more or less of exactness. We will leave
the final form of the restored passage to a later point in the argument.

We now proceed to inquire (i) whether it is possible to identify
the author or the work from whom the Hellenistic author of the Third
Book of Maccabees has pilfered; (ii) whether there are any other
metrical fragments in the rest of the book.

We begin with a tentative solution of the first of these points.
What we have before us is a genuine piece of Greek verse, the

language of a tyrant put into the mouth of a tyrant: is it possible to
identify the speaker ~

The author of Third Maccabees definitely compares Ptolemy
Philopator to Phalaris, the monster of the ancient world, whom Cicero
describes as c1'ltdelissimus omnium Tyrannorum, e.g. v. 20:
.. The King with a rag-e more fierce than Phalaris said that (the
Jews) might thank his sleep for their day's respite ".

v. 42... On this day the King, a Phalaris i1t all respects, was
filled with madness, etc,"

We notice that our assumed verses (v. 31) come between the two
references to Phalaris, and the suggestion arises that they may be
taken from some Greek poem, of which Phalaris is the central figure.
The argument would hold, if our restoration of all the verses except
the first should be deemed unsatisfactory: the opening verse by itself
would put in a claim not only for a tragic origin, but for an origin in a
play where Phalalis was a leading figure.

Leaving this point with its proper indication of uncertainty, let us
see if we can get any further support for our thesis. Weare assum
ing the existence of a Greek play in which Phalaris is the leading
figure, but of which we do not appear to have any notice in the Greek
literature. Our only Phalaris literature is the fictitious correspondence
which Bentley made himself immortal in analysing, and the supposed
speeches of the tyrant in Lucian. It is precisely from this apocry
phal literature that we learn of the existenc.e of tragedies in which
Phalaris figures. It is true that they are made out to be contemporary
attacks on Phalaris, and Bentley has shown that such tragedies could
not have existed at that time of day, and that the correspondence
itself is the artificial product of the Hellenistic age: but the references
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are at least sufficient to prove the existence of Greek tragedy in which
Phalaris figures.

For example, in Ep. 63 addressed to Aristolochus, we have the
following allusions to tragedy of the order indicated above: I quote
for convenience from Francklin's translation (a very free and easy
rendering, which will, however, serve our purpose) :-

"If, because I freely pardoned Stesichorus, whom I had taken
prisoner, you think that Y01t may safely write tragedies against me,
believing I must of course treat all poets with the same lenity, you are
greatly mistaken; for I do by no means admire all poets, but good
ones only: nor forgive all enemies, but (only) the most brave and
honourable: whilst you, who are both a vile poet and a contemptible
enemy, would most impudently set yourself on a level with Stesichorus
in parts and courage. But you shall quickly discern the difference;
not because you have asjJersed me 1.11 your verses (for I were the
lowest of mankind if such trash could any ways affect me), but for
daring to think yourself of the same honour and regard as Stesichorus."
The translation is, as we said, a very free one; the "trash" referred
to is in the original 8pap.ara I

Here the false epistle is an expansion of the theme which tradition
furnished, that Phalaris the tyrant forgave Stesichorus who had written
verses against him. According to the author of the Epistles, Aristo
lochus as well as Stesichorus had been guilty of anti-Phalaris tragedies.
Tragedy against Phalaris is assumed as a theme by the epistolographer.

The same thing occurs again in Ep. 97, as follows :-

To LYSINUS.

"Will there never, then, 0 Ly~nus, be an end to thy rashness?
o thou most foolish of men; at thirty years of age to have no more
regard to thyself than thus to provoke an enemy so much thy superior;
still continuing to write tragedies (E7T1J Kat rpaycp8ta()) against
me, as if such things could give me the least uneasiness I But take
heed to thyself of an end more cruel than any tragedy thou couldst
ever invent."

Here again the existence of tragedy in which Phalaris is the central
figure is assumed; we may add the name of Lysinus to those of Aristo
lochus and Stesichorus.
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The author of the Epistles of Phalaris is then in evidence for the
existence of anti-Phalaris tragedies. They are constantly used as
motives in his somewhat jejune compositions.

Let us, then, assume that the author of III Maccabees had access
to such a tragedy, and borrowed from it. Can we find out anything
more about the contents ~ If we look more closely at the text of the
fifth chapter of III Maccabees, we shall see in the critical apparatus
an extraordinary expansion on the part of one of the cursive MSSt
(No. 64) at the end of the twenty-ninth verse. It runs as follows :-

"While King Ptolemy was now recognising, under the influence
of the sting of Divine Providence, that he ought to pity the Jewish
nalion, and was eager for the future to release them, and was coun
selled thereto by the marvels which had occurred in their case, the
company of his friends and princes were displeased and took it very
ill. And one of the most honourable among them, named Hermon,
who was also a foster-brother (U"VIITpo1JO<;) of the King, ventured to
say: Did you not, 0 King, make the plot against them from the first
in these particulars ~ Take and read what you formerly wrote about
them. For, with a wise foresight against their becoming naturally
hostile behind our backs through their agreement with our adversaries,
on that account you made at the first those decrees which you do not
now recognise, and which you seek to subvert. By no means, 0
King: but let us carry out the vote which was so well brought for
ward against them, and by bringing on the elephants let us fulfil the
intention (7Tp60€U"LII) which you had formed- against them from the
first."

It is usual to discard all of this as a scribe's gloss, and certainly it
presents, at first glance, a good deal of difficulty. A new Hermon is
introduced, apparently not the keeper of the elephants, but a foster
brother and intimate friend of the King. We have already had many
references to Hermon in the previous chapter, and now we are told of
some one, Hermon was his name, who gives the King very frank advice
and further encouragement in the persecution of the Jews. It looks as
if his name ought not to be Hermon at all. But then, at the close of
his speech, he says, "Let us bring on the elephants" ; which looks as if
it were the very same Hermon. In that case, in spite of the statement
that Hermon was the name of the speaker, the story ought to be
genuine. Its omission is easily accounted for: the sentence just before
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had ended with the word rrpo()e(TLV; the sentence which Cod. 64
adds ends witlt tlt~ same word. Then it might easily happen that
the added matter was dropped by an error of the eye.

But here is another extraordinary bit of evidence in favour of the
restoration of the missing matter; Hermon is here said to be a fostel
brother of the King. If we look a little further forward in the text we
find that in v. 32 the King says that" if it had not been that I love you
as myjoster-brother (SuI. rY]v T~<;; (TvvTpoepda<;; (TTopyryV), and because
of the exigencies of the situation, you should have paid for this speech
with your life" (reading (TUVTpoepeLa<;; for (TV(TTpoepeta<;; of the Alex
andrian MS.).

Here the explanation is required that Hermon was foster-brother
of the King, and we see why it occurs as a statement three verses
earlier. Shall we not then be justified, for the reasons set forth, in re
garding the expansion of the cursive MS. No. 64 as a part of the true
text? It illuminates and clears the context, and its omission is palreo
graphically explicable. We shall still be in difficulty with the duality
of Hermon. Why should the keeper of the elephants in the first part
of the story become the King's foster-brother at the end of it, and
almost his prime minister? There is not, however, a single person
mentioned in the story among the royal party except Hermon. The
explanation probably lies in the sources which JJJ .llfaccabees is using:
the elephants are certainly not a part of the tragedy on which he was
working; he has lugged them in by their broad ears, and set Hermon,
who was in the tragedy, to look after them. Later on he wanted
Hermon for another purpose, the modification of the King's rage, and
the transfer of responsibility from his heavily weighted shoulders: the
theme is constant in the Phalaris literature. Probably, then, Hermon
was in the original tragedy, and figured there as the foster-brother and
evil-counsellor of the tyrant.

We have now gone quite far enough into the field of conjecture,
and had better return to our text and see if we can pick up any
more iambics from the missing tragedy or from Greek literature else
where. In this quest I shall have the assistance of my friends T. R.
Glover and A. B. Cook. They know a piece of a trimeter when
they see it. When we read the composition with our eyes open to
the possibility of extracts and refrains from Greek tragedy, we find to
our surprise a multitude of expressions which appear to be metrical
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in form and the product of metrical necessity. Suppose we turn to
the. fourth chapter: we stumble almost at once on such sequences
or possible restorations as

IV. 4.
::: - a:S1]Aov TOU {3f.ov KaTaCTTpoefniv,

- - - T1}v SvcrciOAwv Efa7TocTToA-riv,
IV. 6.

8£~yov EV fJP1]VOLCTLlI ~p.€pav yap.wv,
ijS1] TOV ~S1]11 7Tapa 7TC)8a~ rO€OJ/-,€vo£l.

cn81]po8€eJ"/-,oLcnv Sf ()1]pf.wv Tp07TOIl'
., " ~l \ "J,.\'1]yOVT avaYKa.£~ Ka£ 'KaT1]eJ",/,all.£eJ"p.€va£
,~ " 27T€Oa£eJ"£v app1]KTO£eJ"W.

Now if we consider this longer restored passage in relation to the text
that is operated on, it becomes perfectly clear that a metrical narrative
underlies the text of Third Maccabees in this chapter. There will,
naturally, be some divergence in the work of restoration according to
the taste of the critical artist; but the result will not vary widely from
Mr. T. R. Glover's suggestions which are involved in the foregoing.
The additions and modifications made in the text are slight. Weare
able, at certain points, to correct misunderstandings on the part of the
Apocryphal writer, as, for example, when eJ"KvA""OL~ has been read
as eJ"KV/-,VO£~, and so an expletive was required as to the heathen dogs

1 (if. P,·om. Vinet., 6). civaryKaL<; ra,CTo' Eveteuryp.aL TC1Aa<;'

~ (if. Prom. Vinct., 108). aOap.avr[vCrJv O€CTP.WV EV cipp~"roL<; 7TeoaL<;'

The passage is interesting because Mihon also imitated it :-

In adamantine chains and penal 6re
Who durst defy th' Omnipotent to arms.
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that tore the poor victims. (We note, however, that the cursive MSS.
show that (TlCVAP.OL~ is probably the true reading, in which case the ex
pletive has come in by another route: in any case, it does not belong
to the original document.) In certain cases, as in reading p.eTaf3aAovum
for p.eTaAaf3ovCTat we have the support of the cursive MSS., and so
acquire a better basis for intelligent restoration. When we have settled
the approximate metrical form from which the text of III M ac
cabees, verse 6, is derived, we conjecture, readily enough, that the
original dramatic sequence that has been utilised is a scene from the
capture of Troy, or some similar situation. Indeed, it must be Troy,
for we read almost immediately, that the wretched Jews were sent off
in ships, and the motive for this is plain enough historically. So we go
back to verse 2 and restore Tpwcn for 'IovSaLot~; the text tells us that
the Jews were to be sent off into banishment (el~ Efa7ToCTToA1}V): one
thinks at once of the Trojan women and the reason appears for the
introduction of the wailing women and brides, with their torn hair and
plucked off veils in the sixth verse. Let us see whether, from this
point of visual advantage, we can now, with Mr. Glover's aid, restore
the rest of the fourth verse. Here we may suggest as follows :-

WCTTe TWV EXOpWV TtVE~

EV op.p.aCTLv T' ;xovTe~ EfetAAov~ ITtJxa~1
, , "'C1' \ ~ Q' A. 'Kat TTJV aOTJi\OV TOV ",WV KaTaCTTp0,/,YJV

rvoovvTe~1, €AeOV eixov, Efa7ToCTToA1}V
rKAaLovTe~1 aVTwv SaKpVCTt T~V SVCTaOAwv.

The fifth verse describes the fate of the hapless old men who are
hustled out of the city to the sea-shore, white-haired, bent double and
stumbling as they go. The text of 1II1Ifaccabees at this point is
very uncertain, and the restoration is affected by the uncertainty: the
cursive MSS. do not come to our aid as clearly as in some other cases.
The following restoration- suggests itself :-

yEpwv
\~ 0' "A.'"7TO/Uf!- 7TVKaCT eL~ Ka7TtKV,/,O~ TJyeTo
, 0' ~ C1'~ ~Kat vw pOTTJTt TWJI 7TOOWII - - I ~ -

opp.fi f3taLa~ avaTpo7T1j~ alSov~ SLXa.

In all probability, then, verses 2-9 of the chapter before us are an
adaptation- from a Greek play, dealing with the capture of Troy.
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In the fifth chapter we come to the supposed Phalaris fragment;
whether we are right in the assumption of the existence of a Phalaris
tragedy or not, it is quite evident that the chapter' is strewn with
metrical fragments, not necessarily the disjeeta membra of a single
poet, for the author is constantly dropping into metre, or employing
half~disguised poetical language. We shall find, for instance, in the
sixth chapter, that the pious Jew Eleazer, in a prayer which is con~

ventional in" form and Hebrew in substance, cannot avoid the rhythm
of Greek poetry. He is in religion what" ancient Pistol" is in military
life: he will be metrical or nothing (one wonders what Pistol would
have perpetrated if he had prayed). Thus in VI. 12 we have an
actual trimeter,

r "'" '\' , ~ , ¥o 7TaCTall af\KTjIl KaL OVllaCTT€tall €XW/I

and in VI. 32 we easily restore
, '\ f3 ',,"" , ~ 0'all€f\a 011 CfJOTjIl 7TaTpWII aLIIOVIIT€~ €Oll'

A similar effect is produced in VII. 16,

7TaJLJL€'A.€CTW VJLIIOt~ €VxaptCTTOVIIT€~ OEep·

The manner of the artist is sufficiently disclosed.
Our chief interest, however, is with the fourth and fifth chapters,

where we have long tragic extracts recovered; the fourth chapter has
been sufficiently explored; we return to the fifth and to Phalaris. In
this chapter, Mr. A. B. Cook points out the following tragic phrases
that catch the eye.

V. 2. 8atJitA€CTL 8paK€CTL (perhaps the original had the sing.
8atJitA.€t 8paK€L 1)
::::: - I ~ 7TOJLaTO~ d¢OollCfJ x opTjYL4

5. oi T' €~LOVT€~ Ta~ TaA.at7TC.0pWII x€pa~ (may be accidental)

6 ' ,.• CTKE7TTj<; €PTjJLOL
7. Tall 7TallTOKpaTopa KUpWII ::::: - I - - (accidental ~)

IO. TOV~ aIlTjA€€t<;

II. " ,V7TVOV JL€PO~

lCTT€LA.€ 7TPO~ Tall f3aCTLA€a ::::: - I - -
12. ::::: - I - - I :::. Kat f3aO€t KaT€CTx€OTj

13. wpall 7TpoCTTjJLaIlO€tCTall - I :::. - I - -
1 Clearly not an ordinary prose word, for it is explained by Hesychius

as 'Tfj<; 7Ta"A.a/LTJr;, 'Tfjr; xEtpor;.
14
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- I - - I TOV EVKaTCJ.naKTOV I - -
- '< , ~ \' ,- - 0 1rpO') TaL') KNY/CTECTLV TETaYIJ-EVO')
- I' I - 'f)' \ ,,~ ,- - - - - a pOOV') KI\TJTOV') LOWV
ElIVgE

20. ~v wlJ-OTTJTa Xdpov' EeTXTJKW') lepTJ (accidental ?)
21 t """ , , 1'" I• OIJ-OV CTVvaWECTaVTE') EL') OLKOV --

22. TO IJ-TJxavO-CTf)aL TOL') TaAamwpOL') I - 
24. i]f)POLCTTO 1rpo') ~v - I - - I f)EwpLav

26. ::: - I - OV7rW D' ~ALOV ::: - I - 
f30AaL KaTECT7rELPOIJTO KaL ::: - I - -

·EplJ-wV 1rapaCTTas - I - - I T~V 19oDov
28. ::: - I - 1rCJ.vTa DECT7rOTEVOVTO') f)wu

28. ::: - I - - I ::: 1rpLV IJ-EIJ-TJXavTJIJ-€VOV

30. :: - I - - I ::: - I - 1rATJpwf)EL') XOA~

30. (JEOU 1rpOVOLq. - I - - I ::: - I - -
30. DLaCTKEDaCTf)aL 1rO-V TO - I ::: - I - -
3 I. The Phalaris passage, which Mr. Cook restores as follows :-

204

13.
14.
14.

.. "",.., of. I~ I
EL CTOL YOVEL') 7rapT/CTav T/ 1raWWV yovaL
njvD' aYPl,aL,) av 8a\IJLA~ f)OLVT/V ryvaf)oL')1
, '" \ "" \.' "ECTKEvaCT aVTL TWV aVEYKI\T/TWV EIJ-OL

''''' "~~,,,KaL TOLCTL 7rpOyOVOL') a7rOOEOELYIJ-EVWV aEL

1rI,CTTLV f3€f3aLav EgoXW') ::: - I - -
!lnd notes that aypLaL') yvaf)oL') is found in JEsch., Prom. v£net., 368
and Chceph., 280. 'OAOCTXEP~ is evidently a late word which may
be discarded, and for the order of the words note that one cursive MS.
actually shows 7rLCTTLV {3€f3aLav 7rLCTTLV (sic). If the Phalaris origin
of the fragment were established, it might be proper to restore TouDE

in the second line, sc. TOU TaVpov.

32. a7rpOCTDOKTJTOV Ka7rLKLVDvvov I - -
33. KaL T~ 1rPOCTW7r~ - I - - I CTVVECTT(J,ATJ

42. .::: - I - - I .::: (JTJPI,WV rlKLCTIJ-€VOV')

43 '''{3 < ~ " , I• TOV a aTOV TJIJ-W vaov EV TaXEL --

45. .::: - I - - I .::: 7r0lJ-aCTw EvwDECTTaToL')

47. ::: - I aTpwT~ KapDI,q. TE KaL KopaL,

49. .::: - I - - I .::: vCTTaTTJv {3LOV pomjv

aVToL') EKEI,VTJV - I - - I ::: - I - -
49. ::: - I ES OtKTOV KaL yoovs .::: - I - -
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~9. yoveLS T€KIIOL(TL, JL7JT€pes lIeallL(TLII
lT€paL veoyva. - I ~ 1TpOS JLa(TTOVS {3P€ep7J
lA.KOIlTa - I :::: - I :: nA.evTaLoll yaA.a

51. :::: - I - ijS7J 1TpOS 1TlJA.aLS ~Sov I - -
The foregoing metrical fragments show conclusively that the author

of III Maccabees is familiar with the Greek tragic literature. Just
as in the previous chapter we can see one particular play upon which
he has been drawing. But this time it cannot be the Fallof Troy
that furnished the material: it appears to be, as we stated at the first,
a play in which Phalaris, or some similar tyrant, had the title-r~le,

unless we find it a more suitable hypothesis that there was reference to
Phalads in some play which provoked the allusion.

Mr. Cook thinks it not impossible that JEschylus himself may be
the author of the missing play in the fifth chapter. He reminds me
that in 476 B.C., Hieron of Syracuse founded JElna and invited
JEschylus over for the occasion. He went there and he wrote the
AlTlIaLaL. Mt. fEtna had recently been in eruption and JEschylus
gleaned on the spot the details of his description in Prom. vinet., 351 If.
Again, Hieron heard of JEscllylus' success with the Persians and
invited the poet for a second time to Sicily. He went over and per
formed the play there between 472 and 468. Finally in 458 he left
Athens, and withdrew to Gela where he lived till his death in 456.
Cf. Athen., 402 c. :-

on Se A'(TXvA.os SLaTpLt/Jas Ell !'L1<eA.{q. 1ToA.A.aLs
KEXP7JTaL epwlIaLs !.LKeA.LKaLs ovSell ()avJLa(TTOIl

Mr. Cook infe.rs accordingly that JEschylus had every opportunity of
becoming familiar with the fame of Phalaris.

There will, perhaps, be objections raised to this. For example,
Ptolemy, posing as Phalaris, says in our recovered fragment that the
Jews (quaere originally Himeraeans or the like) had always been con
spicuous for loyalty to himself and his forbears. It does not appear
that Phalaris, according to the tradition, had any Sicilian forbears;
perhaps, as a political adventurer, he had no predecessors at all. It
does not, however, follow that the literary Hellenists who discoursed of
Phalaris, or made him discourse of himself, took this view of his origin.
Lucian, for example, makes Phalaris address the people of Delphi as
one who belonged to the first families of Agrigentum, in which case a
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reference to his predecessors would be quite in order. There is no
need to decide the point of Phalaris' ancestors prematurely; in any
case they are literary creations. .

When we turn to the seventh chapter we find Ptolemy producing
a rescript in the conventional manner on behalf of the Jews. He
cannot, however, keep his hand off the poetry which he has worked
over c. 4 and c. 5. The enemies of the Jews have dragged them down
in bonds, pulling them by the hair, as if they were slaves (oi Kat
t" ",,'\' • t' , t')
OECTJLLOVl) KaTayaYOVTEl) aVTOVl) JLETa CTKVI\JlWII Wl) allopa1Tooa ;

the passage shows that we were right in reading CTKVAJLO~l) against the
uncial MSS. In the next verse Ptolemy dismisses the persecutors of
the Jews with their bare lives; JLcYy~l) TO 'fill aVTOLl) xap~'6JlEVO~

which is an echo of 'VII aliT/. TOVTWII ECTTEp7J()7)l) all or some similar
arrangement of the previous text (e.g. CTV y' aliT/. TOWWII ECTTEp7J()7)l) all
f3tov). In the seventh verse he speaks of the constant goodwill of the
Jews towards himself and his ancestors :-

T7J1I TE TOU ef>tAov ~11 lx0VCTLII f3Ef3atall 1TpOl) ~JLal)
" , t" ¥

Ka~ TOVl) 1TPOYOIlOVl) 7)JlWII EVlIo~all,

which is again an adaptation of the versified story in c. V. So we see
that the metrical section on Phalaris was a sort of piece de -resistance
to the author of III Maccabees.

At this point another difficulty emerges; we have pointed out that
in two of Mr. Glover's cases of metrical fragment the text has been
influenced by the Prometheus Vinctus,. and when we examine
more closely the lines to which we have attached the name of Phalaris,
we find that the versifier, whoever he was, has been imitating the
Hecuba of Euripides. Compare the sentence

, t' () , '. ,.... t' .t. \ ... () ,
T7)1I0E 7)pCTW aypLO~r;; ECTKEvaCT all oa't'~I\7) o~lIall

with
()otllall ayptwlI n()€JLEIIOl) ()7)pWII

Eur., Hec., 1073.

and the dependence of the former on the latter will be evident. This
appears definitely to negative the idea that the Phalaris fragment can
be due to JEschylus, as Mr. Cook suggested, unless it should be main
tained that Euripides, whose diction is often JEschylean, got the
phraseology of Hec, 1073 from JEschylus. It is. the work of a
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centoist, probably of the Hellenistic age. This does not mean
that the fragment with which we started our inquiry may not belong
to a Phalaris drama; only if it does, it is a late drama belonging to
an artificial school.

Reviewing the preceding arguments, we may claim that a number
of fragments from Greek tragic literature are embedded in the Third
Book of Maccabees. Of these, the principal are a fragment dealing
with the Fallof Troy and another fragment dealing with the Tyranny
of Phalaris. There are also traces of the use of the Prometheus
Vine/us and the Hecuba.


